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The paperback is $49.50 (usual disclaimer: |
have absolwely nothingd with setting jprices).
TR ek S50 96 Loolin fuiu Cloety
has brief sales. | have both versianghey both look
great and essentially identicaG©t ¢ qgcl r
hardcover copiesto the three folks who read the
unedited version andwrote blurbs (all on the back
cover): Robin Hastings, James LaRue and Maurice
a" jbecci« Amjck | Kw r f _|
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GOk becjgefrclb»
Micropublishing: Helping Patrons and Communities
Use Freeand LowCost Publishing Tools to Tell Their
Storiesis now availablejn paperback from the pb-
lisher, Information Today, Inc. and all the usual |4
pects (includingAmazo® _| b gr ©q
ebook form) andin casewrap hardcover from Lulu

rn® ¥cmrud %LU E i
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About the Hardcover

The hardcover version does two things:

U It makes a prebound version available fo |
braries that want a hardcover copy for cire
lation. | believe this book is going to be used
by tens of thousands of patrons at thousands
md jg p_pgcqg, Gr @dhe _
cover design is part of the binding self® so
rfcpc®©qg Im |l ccb rm j
Gr©q _ npmmd md aml a
producing attractive, highquality books
without spending any new money on sbf
ware (assuming you have Wofor, alt-
houdf gr ©q k mpc bgddgasjr
LibreOffice). Part of the process of preparing

the book was polishing a good general

purpose 6 x 9" book template for Word,
something that hamo©r ~ ¢ c | dpccj w
The book itself uses the template with no
modifications. And, other than the title page
and the two ad pages at the back of the book,
the body of the book is a PDF generated- d
rectly~frem, Word201G, not using Adobe é
r[ggﬁat.o ghéwsaﬁe lélfgD‘1 is usedorf both
paperback and hardcové@r but the hardcover
is itself a prime and pure example of what the
"mmi ©9 r _jigle _ msr*
small numbers without compromising on [
pedrané&ejor_qualitg Thé ook walks the talk;
the hardcover version is proof of that.
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http://infotoday.stores.yahoo.net/librarians-guide-to-micropublishing.html
http://infotoday.stores.yahoo.net/librarians-guide-to-micropublishing.html
http://www.lulu.com/product/hardcover/the-librarians-guide-to-micropublishing/18800109

Who Needs This Book?

GOt ¢ " ccl eyypubliclibearyrirf ther.Sc t
and in other Englishspeaking countries where Lulu

offers its services or CreateSpace is available) needs
npn _

rfgq ~ mmi, Rf _r ©q
hough the possibility of adding a new commun
ty/creative servicdor your patrons without any cost
to the library (other than a copy of the book), esp
cially a service that speaks to loAgrm text and
local creativity, strikes me as worthwhile for even
libraries serving fewer than 100 people. (As part of

mynextbookpropar* GOk | mu

pc md rfc qfccp
mbb ns jga jg p_pgcqgs
pages of 5,958 of them.)

GOj j mddcp gmkc cv_knj

specifically find this book more than worth he
price.lr ©q nmrclrg_jjw
ic and special libraries as well: More on that shortly.
U Libraries serving genealogists and family
historians8 Wms qgq_w rfcpc©q
your homepage specifically dealing witheg
nealogy?You reed this bookJ f ¢ p ¢
amateur genealogist or a family historian,
rfcpcoOq kgapmns
pear: A book that will probably only be -
duced in a few or a few dozen copies but will
be important to those families (and the local
history group). Now that maybe half theid
"p_pgcqg gl rfec
U Libraries with teen or adult ertlng classes
or groups8 Wms ©b npm i W
collection at the end of a successful class or
g n_pr md e p ns® witbq
out requiring any capital at all and it can look
great. This book shows you how. Quite a few
of those writers probably want a durablexe
~knjc md uf _r rfcw®Otc
(possibly 24 pages of poems, possibly a 700
page epic) as a showpietieat might or might
not morph into a major publication. This
book shows them how® and, by the way,
uc®©®tc npmtgbcb _ gnca
so that, within reason, you can legally copy
rfec af _nrcpgq md rfggq
rfcwOpc
wmsp jg p_pwdq nspaf
U Libraries serving local historians and histe
ical societies While family histories and pe
sonal histories (including the oral histories
most people my age and older should beepr
paring) may be the maswidespread exan-
ples of books that work best through
micropublishing, there are also lots of local

ctcl gk ”{'Pn@ exeeﬁt%r{ % )
f cr-cpmesggNg 9 rpw

s gro-d s j

rfcpco

“p-gqf cbCWGGn mryf R gn fe_
GO

awaJD

historians (and historical societies) out there
who have manuscripts that deserve very
shortp s | T mmi ns j ga_er gml
cially want to spend a fewthousand to make

that possible. With this book, all they need is

' j Word (andj ngtrnecpsgarilyegyen |thatly ¥ogre * |

library can be the center of this creative
community-building process.
G Jg p_pgcqg gqcptgle upgrcpgq
writing group: One great thingabout mi-
cropublishing is that neither Lulu nor Ce-
ateSpace claims intellectual property rights.
Rf ©pc Imr_ns‘ngrﬂcpq r
i use their free
\}istQ*a- s ' bmt ©

Got o f_crwr©0pkcn rrCfbc forﬂ*sfortllgaf@d c'pf Cmd! C

tion. But the writer still owns the copyright
¢ gandred rightg in pverptlung gxceptfthose 13 f ms j b
digits.) With this book, those writers can get
sgartggl with real Bopks, handseme bookand b ¢
gd rfcpc©q cl msef gl rcpecec
stopping themfrom taking the books to trad
tlog appullishegs (Tht,a library gayld create a

at communlt service by flndlng ways for
erters to swap editorial services, since the
best Edmng and copyediting really do require
Iy fc upgrecp

ks pc rfcpc pc mrfcp a_qc
here, but the ones listed here cover nearly every
community, | suspect, including most smallest
communities. Is there somebody in Whale Pass,

ams | r pw Alagk#& (ndt thé SnlallelibrdhyC popllgtion at 31,

but the smallest library that | know of with a Fae-

l'SQ)E)kaag%)r"\’whd1 RUIMP bRt from this book? |
ébl T qs npgqcbi
oes your li rI%rary %ave a special collection,an
terials of interest to some in the community and
elsewhere that are too fragile for circulation? If yo
owm the rightsrtof thery, you gan preparengiigulatable
books with the content at very little cost. The tde
niques in this book will get you started.

lerary Schools

r cvacn

g _J wp9 g ml
Tt your Ilbrary school offers a course on I|brar|es and

publishing, ypurngeg this pookocalse needopen

n p ¢ n bopky, laselong ds ¢ g phccessi What You Need to Know Nmw presumably
_ ¢ cybu alnehdy hagerthatwin multiple copies.)

If your library school offers a course dealing
with innovative public servicesyou need this book

Academic and Special Libraries

This book is pimarily written for public libraries,
but one chapter focuses on academic libraries and
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micropublishing, primarily discussing ejournals. If  proofreading suggestions. There were hundreds of

your academic library is getting into the open access such propced changes (many of them as small as

chmspl _j "sgglcgqg* _ pcl @orrectinff cnp bad habitdt averusirg redn mgstes, | ¢

libraries who would happily pay to see their work in ~ one of them proposing a complete rewrite of a gha

book form? You can add an annual print edition ter). | had to evaluate each change, since | was the

(assuming the journal publishes less than 750 pages only one who could make the changes.

per year) with zero financial outlay or risk, although | believe | made 99% of the pposed changes,

in this case you do need a copy of Acrobat. The maybe more. Iknow the book is the better for the

book shows pu how. Oh, by the way, at least one cycles of professional editing it received from John B.

academic library is already using Lulu to build a Bryans, Amy Reeve and Brandi Scardilli (and possibly

tgprs_j slgtcpggrw npcqgdimct bpgfapPpmgugjkcg kc@pe, dm
I know, | know, the patrons of special libraries  knowthe book is better foiK Fcgbc Bcl ejc

and the libraries themselves have unlimited funds, and cooperation in refining the book templa@

so this moneysavingr caf | gosc gql ©rn ppdjcagtqglml ,_ j &Wmst gac r f _r ©q

a_ | grmn j _sefgle9 G f mndotamwnogdt teingates ®ailable formook buyels tor f ¢
process.) But maybe there are patrons of special | use and modify. And, to be sure, the book benefits
braries and even library projects where a book from professional indexi e 9 g | rf _r a_qc¢
would be a great outcome s r wms i Inmu hack sopnac® @s tedentlesack, so | really appree

ly need for one, five,org dr w amngcqg* atethe qualitg & he indéxs(Dhey sent the index to
"msr pc_bw rm em rfc s emneasaWoll document, som@gimpprtesitinto.the Rf g

book can show you how to do it better and, quite k | sqapgnr "~ cdmpc sudne r f
probably, a little cheaper as well. to prepare thefinal PDFE) And, of course, | anticipate
considerable benefit from the professional marketing
A Word or Two about skills of Rob Colding.
Professional Editing Rf cpc gr gg, Gr©gq _e mmi

. lieve thousands of libraries can benefit from, to the
Rf _req rfc qrmpws8 Rfte MR o‘f"therin tI?onsGagascomrﬁdlﬁe%.ch Buy i ©q

l(;egi(ﬁngs asnelzwgsér\ficg 2In;ojstje\\/légukgli2 Iir;)rjarf/] T-eeK U9l o€ i Crp—j 1P g—r‘ rn?sl
can usefully provide and the tools to make thatrse umpigfmngidmp _ dcc,
vice work. Without any cost to the libraryother Cites & Insights 11 Out in Book Form
than the price of the bookSucha deal!

| thini GOk _ npcrrw emmb
hack in the best sense of the term. For that matter, |
rfgli GOk _  c r-ediop althotuigh |
that may be delusional.

Cites & Insightgs selfedited. My selpublished
books have been se#dited.

@sr GOj | gseecqr-and bverr
rfc n_gr bca_bcqg* Anlittet b
wms rf _r GOk | C_gWw upd
know my writing can always stand improvement.
&Gl np_argac* G bml ©r em
looking at a galley unless | spot a special problem: |
read the galley on its own merits, assuming it repr
sents an improvement over the original.)

This book was unusual because | was making Wait Crawford
all of the changes in the three full cycles and two or
three minicycles of editing (line editing, copyed
gle* @2npmmdpc_bgl e«', G — : - I NBD9 rfc
ucpc pcrsplgle rfc NBD u@tesf& Ifsightsgoluney Il pQll, &sanodatcil r q *
which work a little like Postlts®) for editorial and book form, available at Lulu for the usual $50. The

ca_sqc
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http://www.lulu.com/product/paperback/cites-insights-11-2011/18809137

index is only available as part of the book. Thela
dress:http://www.lulu.com/product/paperback/cites
insights11-2011/18809137

The Numbers for Cites & Insights

In 2011, there were 131,350 sessis at theCites &
Insightshomepage and 329,322 pageviews on the
site from 22,314 IP addresses. In all, there were
some 77,000 PDF downloads and 225,000 HTML
pageviews (but that includes site overhead).

Overall, there continue to be twoC&l issues
with more than 10,000 PDF downloads (one with
more than 32,000). Three more are over 9,000 (all
reaching that level last year), four more over 8,000
(one breaking that mark last year), ten over 7,000
(including seven that reached 7,000 during 2011),
_ I b g m issles havkebad at least 5,000 dow
loads and only ten fewer than 1,0@but that ten

gl ajsbcgqg dgtc md |j _qr wc

r 0./ /7 bmuljm_bg* gr ©q

= g p_pw 0, .©« qrgijij j ¢ _ b &thical Parspectives: Republighing @nd Blogging  k m,

than half the year the PDF has been a stub (and the
substitute location has only been downloaded 22
times, while the book has sold seven copies to date).
Next is 11:2, the followup on the topi® which has
also been a stub for most of the year.

Looking at article reaérship, the top articles
mtcp_jj f _tcl©r af _I| ech
have been viewed (in PDF or HTML form) at least
15,000 times:

Making it Work Perspective: Five Years Later:
Library 2.0 and Balance
Perspective: Academic Library BloggnA Lim-
ited Update
Perspective: Looking at Liblogs: The Great
Middle
Perspective: Discovering Books: OCA & GBS
Retrospective
Perspective: Book Searching: OCA/GBS Update
Offtopic Perspective: Mystery Collection, Part 1
Making it Work: Philosophy and Future
Open Access Perspective, Part Il: Pioneer OA
Journals: Preliminary Additions from DOAJ
Making it Work Perspective: Five Years Later:
Library 2.0 and Balance (cont.)
Open Access Perspective Part I: Pioneer rJou
nals: The Arc of Enthusiasm, Five Years Later
Perspective: Writing about Reading
_ pToe Zeitgegyst: sypefagl grel bugzkill J mmi gl e m
a s QldgMesigilNewMedia 2Jg p_pw O, . _|
Copyright Comments: Public Domain
The Zeitgeist: Blogging Groups and Ethics
Perspective: The Google Books Search ISett
ment
Perspective: On the Literature.
The article that | had the most personal issues with
#ueng the yed? @iven itsmappdrént tétal lack ofk ¢ _ p 1
pact within the field? It missed the 800 mark by 18
pageviews.

Jg p_pw O, . I'b 239" p_ Mfatdbouttie Blog?

Perspective: Investigating the Biblioblogosphere

Perspective: Looking at Liblogs: TheGreat
Middle

Perspective: Conference Speaking: | Have & Li
tle List

Perspective: Life Trumps Blogging

Perspective: Book Searching: OCA/GBS Update.
Those are all from 2002007.

Looking only at HTML article pageviews during
2011, | find 10 articles viewedmore than 1,000
times and another 10 viewed between 800 and 999
times® again, not including the fullissue down-
loads. With those included, these would range from
24,194 down to 1,578. Here are the articles, listed
from most viewed during 2011 (2,458) to lesd
within the top 20 (851):

Old Media/New Media Perspective: Thinking
About Kindle and Ebooks

Perspective: Conference Speaking: | Have & Li
tle List

| looked at 2011 statisticsfor Walt at Randomas
ucjj* _Ib ufgjc rfcwO©pc acp
rfcw@©pc kmgrjw pcj _rcb rm qr

The impressive part: 487,649 sessions and
2,251,367 pageviewdwc g* rf _r©q rum _|
million pageview® from 49,655 IP addresss.

The less impressive part: When | look at most
viewed pages, the first hundred are almost entirely
month and category indexes, not actual posts. And
rfc fgefecaqgr nmqrg _pcl ©r m|
gcl gc, Kw aml aj sqggml ggqg r f
actually people reading what few posts | do.

Dmp uf _r gr©q umprf* fcpc
with the most apparent pageviews, where thep-a
pear ordinally among the 6,044 pages and how often
rfcw ucpc tgcuchb &mp 2tgcuct

6. The Cover Story, Part {11,164)

122. Public library blogs: Posting frequesy
(2,220)

124. Anniversary Post: Six Yedr2,111)
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http://walt.lishost.org/2010/11/the-cover-story-part-1/
http://walt.lishost.org/2008/03/public-library-blogs-posting-frequency/
http://walt.lishost.org/2011/04/anniversary-post-six-years/

127. A little Friday afternoon posting (from
February 2007!) (1,757

129.50 Movie Comedy Kings, Disc @L,699)

130. A little anecdote to close the yedl,544)

131. Academic library blogs: Doing the qui
tiles 1, Posting frequencyl,480)

132. Generally positive, mildly arousedl,371)

133. Mystery Collection Disc 241,359)

1342 Wms a_ | ©r ~ qB22)
If you can comeup with a common threadamong
rfmqgc rcl nmgrqgq &mrfcp
rfck _jj« wms ©p c

Prospectus: An Ongoing Public

Library Social Network Scan

| believe itwould be worthwhile to do an annual a-
tionwide survey of public library presence on social
networks, looking at all U.S. public librarie®,184 of
rfck & _qcb ml
American Public Library Ratings (HAPLR)).

The Baseline

As background for my 2012 ALA Editions boo&Lc-

cessful Social Networking in Public Librarieloked

at all public libraries in 25 states (distributed by o

ulation) in late summer 201® and later added the

libraries in 13 more states, for a total of 5,93®rar-
ies in 38 states. For the first 25 states (and 2,406 |
braries), | revisited four months after the first visit to
look at changes in social networking.

The result is two spreadsheets, one of which
(LSNALL) would be the baseline for the new project.
(The other, LSN25, looks at the foumonth changes.
Gr umsj bl ©r “~c¢c pcjct I

LSNALL includes, for each library, the folle-
ing, based on my own searching and results:

U Library name and Legal Service Area poaul
tion as provided by the st library in its
gnpc_bgfcecr * I mrgl e
frequently something other than the name
the library actually uses. (Only libraries that
have an LSA are included, leaving out 7,000
odd branches but also cooperative agencies
rf _r _ pecco@ed)bms j c

U State abbreviation

U Date on which | checked the library

i 2@ D @= code indicating whether | found a
working Facebook link to a library Facebook
page on the website (w), in the first 100
Google results (g), or by searching Facebook
itself (f), in that order-or, if none was found,
whether | found a community or information
Facebook page instead (i) or nothing at all (n).

' %

nj _

crrepmidovl ggemgambf gl reip_ka

U If there is a Facebook page (or group, or nen
page account), the number of Likes (or
friends).

U For the most recent and fifth most remt Fa-
cebook post from the library itself, a codeni
dicating its currency bucket: d (the day |
checked), e (weekwithin the past seven days
including today), f (fortnight), m (month), q
(quarter), s (six months), y (year) or z (more

acpdmpi <« wc ghbsen tkmakectheu _ q
buckets directly sortable.)

it A bneléitét cddé inditaling WhetRé P fouddP mr ¢

r gt
"jc« nmgrq &sqs_jjw O. r
library comment or a nonrspam post from
gmkcmlc mrfcp r flLfdundr f c j ¢
likes (by someone other than the library!) on
nmgrqgq ~sr I m amkkclrqgq9 @
spam comments (or only spam and likes);

and blank if | found none of those.

GKJ Q dges pcA Twitter cque simifar tc Bacepdok éxcept! c | ©c

rf _r rfcpc _pec
grc_b md @d« gd
be found within Twitter itself.
Followers, following, and tweets.

The same most recent and fifth most recent
bucket codes for tweets

An interactivity code, usually based on either
non-library tweets, retweets, or tweets begi
| gl e-G2 >Sb«g bl ©Or | mmi g d_r
bml ©r pce_pb rfc pcgsjragq
i Comments if neede®qn _pqcj w,n &C, e,
for a few cases where a library Facebook page
is apparently the librar® actual page but has
no updates, up through FB4 if there ard@yet
d mfpe lﬁpfja‘t?es, oreFB teBrPINthé ke where
there® no generapurpose FB page butm
pear to be specialized pages.)
0 ?bbcb _drcp rfcamumber g | (
from 0 to 2 indicating how many of the two

Emant g« ga_
rfc Rugr:

cC

c:

r f _ rposdibifitigls the lilkawy hald _ K I8 «&

ber from 0 to 9 providing the HAPLR size
category (0O being under 1,000, 9 being
500,000 and up), to ease sorting and, as it
turns out, reporting.
A derivative spreadsheet, LSN38, leaves out rows
with SN?=0 (libraries withno findable social ne
work presence) and adds derivative columns for use

gl rfc " mmi* qgsaf _q 2D#«
aR#« &q_kc dmp Rugrrcp dmj
bgtgbcb ~w jgicqg'* 2a@Dp« &c
j mucpgq' _I'b a2 D ® wve-charadteb a R

codes indicating frequency and reach buckets. There
are also metrics spreadsheets and pages within these
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http://walt.lishost.org/2007/02/a-little-friday-afternoon-posting/
http://walt.lishost.org/2011/08/50-movie-comedy-kings-disc-6/
http://walt.lishost.org/2010/12/a-little-anecdote-to-close-the-year/
http://walt.lishost.org/2008/03/academic-library-blogs-doing-the-quintiles-1-posting-frequency/
http://walt.lishost.org/2008/03/academic-library-blogs-doing-the-quintiles-1-posting-frequency/
http://walt.lishost.org/2009/04/generally-positive-mildly-aroused/
http://walt.lishost.org/2011/03/mystery-collection-disc-22/
http://walt.lishost.org/2011/01/you-cant-buy-a-place-for/

spreadsheets, of course, but the primary LSNALL 7. Mnrgml _j* _ I b GOk | mr gs |
spreadsheet is the true baseline. worthwhile: Columns .fOI' I\/IySpace_pre_sence,
Proposed OR¥ear Revision ;(g;‘l(;;l;zgresence, Flickr presence indicated on
With proper funding in place aml possibly better '
u_wg rm bgqrpg src rfec ﬁ'%t‘%fg ccxi ©b bm % ‘crucc
June and November 2012: Similar spreadsheet, linked to earlier shee S or pages
(i Start a new spreadsheet (linked to the old one for analysis, and add_lng_sgnlflcant new social tne_
for comparative metrics) to include the other works that welcome institutional pages/accounts if
12 states and DC (which would require either such networks appear
acquiring Access or woriag with a partner, Deliverables
qglac rfc mrfcp /0 qr_gieqd B @fcflCcCked Mubhsit6 becnc
downloadable spreadsheets) and update it for  ,aving for this and what they want. Possibilities:
N current LSA flgure_s. - 0  Writeup of results including comparisons to
U Check each row in the spreadsheet to fill in 2011 and metrics similar to those planned for
columns as follows: . the forthcoming book, distributed as a free
1. Actual I|brar_y name& |n|t|aII_y copied from. PDF The writeup (and specific writeups)
names supplied byhe state library, replaced if would include not only benchmarks by size
searching yields a different name or form of of library and state, but alsezase studies and
name. If so, that name would be used in a new lists of libraries doing particularly well in va
Google search (Google unless Bing is modified ious metrics relative to their size, to serve as
to allow a 10Gresultsper-page setting, in which examples for other libraries wantingo im-
a_qgc GOb sqgc @gliadbetterg | a cpro@theirddeial Reworking. W
results for public library websites). i More specific writeups for individual states of
2. qugrgml md rfc jg p_ pW@ﬂ)rsﬁ%QﬁQ%%@s@es uc gqgrc &gd ml c
found) in the result. _ U Possibly the spreadsheet itself for further
3. Facebook columns as at present, with these anaIyS|s
af | ecqg8 , Rf c gcamlb Tbgpclr nmqgr« ~saicr
would be based on the 10th most recent dos HOW to Pay _
days,two weeks,two fortnights, etc.) b. The - lieve most public librariescan benefit from a social
teractivity column would be replaced with a | crumpi gl e npcqgclac _I b gr Oc
number representing the number of notibrary, _pc I mr pc_afgle _qg k_Ilw nc
non-spam comments and posts found within the like to. A variety of benchmarks and examples
first ten library posts, from O to whatever. Post  should help. (My book should help too, combining
level likes would be ignored. benchmarks, examples, discussi * btgaci"
4. Twitter columns as at present, with the same @sr gr ©q u rmm k s af umpi
a saicr« af _lec _q dmp
aDmjj mugl e« _ars | 1Isk i%c%’_%%é(pﬂﬁﬁms |%§e&blléhtlﬂgh%\r/e th rgél‘g1
'”d'cat".‘g 9¢“era' appro_ach of following (open on the hope of selling the results on my own, since
to modification, but storing the actual number GOk b it N
feels like overkill). Unsure whether to modify _— emm pcac utiast. ¢ p ST
the interactivity column or simply drop it. | figure 1 could do this for $15,000 a year for
5. Google+ columns along the same lines as &ac the whole process, including deliverables (but not
“mmi amj skl g* “sr ugr f inglyding #6 ang #7 @apvel Adging#6 woyld pyish
rm agpajcq« pcnj _angd)e Jhgtitochgd0,000gadding #7 dsanclear. m a f
6. Mnrgml _j* gd gmkcmlc = cjlgaissmall gptataeg forumeg fupdinghaney | e

and would pay extra for it: Blogging column,
with a number for the number of blogs idetitt
dgcb ml rfc jg p_pw@q
arate spreadsheet identifying those blogs. (This
could lead to a fie-year update of myPublic
Library Blogsstudy. It may be a lot more work
rf |1 g r © q Publimpibrary, Blogbbak
sold 31 copies, but that was with only my own
publicity.)

cies, but itwould meet my needs.
Possible avenues:

i man cagenoy @duld sporsor uh@ suth as aq c
foundation or an agency that already doeis |
brary research, or, for that matter, an agency
rf _r dgl bqg gr umpr fufgjc,
work with almost any such agency. The one
pc_j cvacnr gml gg mlc wufec
rfcwO©b u_Ilr rm umpi ugrf Kk
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to work with OCLC or WebJunction on this, most certainly be one of the thanrlou items, esp-
or the Gates Foundation, a library school, a cially since it could be offered at four or five diffe

vendor, almost any consortium, whoever. | ent levels (PDF or EPUB or HTML; softcover book;
suspect my lack of institutional affiation is a autographed softcover book; hardcover book; asit
npm jck dmp kmqr ds | bggFaﬁhedﬂaﬁ‘B%o@e?l?on). ST ©b

love to be proved wrong. Unfortunately,ni

dependent research is not highly regarded in ; :
this field, as with most other fields. Makmq it Work

U A group of state libraries could sponsor it, in A I
uf gaf a_qc résedrchtbcopepomu rIfct OS AC ad e ml
ly those states and charge a different fee, gsm
thing along the lines of $500 + $n per state,

Bml ©r cvncar rm g c dbrakes a f

where $n is the number of reporting libraries in in Cites & Insightsn the future.
the state times a constant, probably $1 to $2. Rf _r©q Imr rm qg_w rf_r rf
U | could find some way to be assured thatsales j 9 p_pg_l g _I b mrfcp ua_bc
ofthereportuf gaf GOb n-wauldc p tmmessays (o phe extent that there is a future for
come close to generating $15,000 in revenue. | C&l" *  _I'b gr©q Imr rm qg_w rf
bml ©r gqcc rmm k_I| w nge @sued thalt @dncern athdernid libraries’ Mogtmbrafy
bml ©r pce_pb rf _r mlc _iguedddriBernacademic libraries to some extent.
U 1 could prepare a Kickstarter project, video @r GOtc “ccl rfgligle
and all. Would it be accepted byhe curators? forc&oq dsrspec, Egtecl rfc | -

No idea. Would it stand a chance? Stranger mjw k icq gclqc gd grog :
rfgleqg f_tc f_nnclchbij " dacib* q C o I .
G lccb fcjn ml rfogq, GOb dcl ccrgo©Jr n&lsflg—trﬁ:g ds?lrb(_:glcel rj_glqle
up by June in order to plot out the survey process, g g 9 b 9 pcqr-g

'b *w K w gd G u_gq emg Ia(raea vyhr%re | rerallly gelllel\jle [ ?dpL\éalgue andccimph&pqe 5

Annual Conference. IfG a _ | ©r umpi f%ﬁgm? I ogher orlﬁzsir?beo cmes’
. . LT A mp a ﬁinking(ga out Whatsma|<es sense could also be
w Hsl c GOj |j npm- _ " jw r ¢l r.g.m r mr f ¢

dexfbed aS \f)varing rdown, chip%ing away At the

1,730 items | currently have tagged in Diigo and

rfmgec GOj j r_e gl rfc dsrs

o areas where somebody in the wavelet of emaikl r
UA%cdUBdEU%%o6, ru uUl 606 Yeehed Fedrettingdhe iakudland possible shutdown

F c p cpoessible offshoot of this project, at least for of C&I indicated that they liked the areas. (So if

2012. Lots of public libraries have mottoes orysa wms ©pc f mngl e r m ©OFFtoRIC qcC C |

ings on their websites (and probably elsewhere). PERSPECTIVE®r MY BACK PAGESand my grumbling

Lmr _jj* "w _|lw REE_I'T GCGabbutsEeeguipmenkpricgmo such luck.)

a NSWAG (nonscientific wild-ass guess). Fcpc©q fmu G qcc rfdé qgr

Those mottoesare frequently interesting as tiny  braries® or, rather, my unpaid efforts in writing
indications of what libraries are, or regard the- about academic libraries:

book or writing possibilities and abandon this.
If you think you could help find a home for
this, let me know: waltcrawford@gmail.com.

selves as. U Havinganeffedd Lmr gm Kksm@&f, GO
Gr kgefr “~c¢c dsl _I'b* G bl @cbi Ft MuyYy SOt gcdmrgal avcbm.

f _tc _ amjjcar gml md rfcqgc |lopr mmgd,g mGOknpa cjtjcd! eg |gdr

j g p_pw ggj« dmp rfc k mk conany topicjspedifimtd adadentic libyasies mc a r

only a minority of the sayings could be used to some time.

complete that statement. i Getting mentiona elsewhere Rf _r ml ¢ ©q
Gd rfcpc®©q glrcpcqgr* | beagydAs @ith etlcer aredS&ll kegnbte haven p c n _ |

that collection could be an offshoot. It certainly become largely irrelevant to the fie®l andin

umsj bl © “c¢c umprf j mmigl e r_frgqg_ ja_ q7c**. .Gonejasiificatpn.cp ggcr q©q
the 8,000+, at a guess, that haveehsites) to find U Fun or interesting In the past, | was vitally

them, but if | was there anyway, capturing andr-o interested® but | had to be a little circunspect

ganizing them would be a minor extra task. given my place of employment. (Was | going
Does this seem intriguing to anybody else? If | to call ARL members a bunch of cowardlyiid

try the Kickstarter route, A library isi umsli b _ ots even if | believed that to be true [which |
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bml ©r [ * egtcl ufm n_ghb
no real need to be circumspect, but | also have
less personal interesWhatever | may believe
about the desirable role of larger academie |
braries in preserving the records of humanity,
dmp cv_knjc* GOk | mr
bml ©r asppclrjw sqgect- _| w
hough | have secondary access to the colle

tions of many of them through Link+), and |

k wwublic lihrarigs than' they do with ABL libre: t ¢

ies. | know the libraries in small liberal arts
colleges arevery different from the libraries

and library systems in large universities. For

rf _r k_rrcp* GOk _asrcjw

e mgjl ge” p __pagic qr«m egpmd]miqeildly me& r f c_|z
bagbgkga E

_jpg cp r gygdiferem& _jRf c
from the not-quite-so-big 89 (or whatever),

and so on. Even the UC Berkeley and UC San

bml ©r pc_jjw dccj _gq r f nBsgecfe nGGkg " gpl _ pridensgalfinspuc-g rcfr pc.
uf _r©q emgle ml* ~ cwml b tidns, ket aldne élanard land Gpefpkor, fof ¢
Library Society of the World and other folks that matter, Harvard and UIUC, the #1 and
on FriendFeed and occasionally Facebook, #2 libraries by collection size from the latest
Twitter, blogs and Google+. ARL stats you can get without paying big
U Add value This follows from the previous "saiq, &G umlO©r mddcp kw 1

amkkclr, GOk msr md r mssddenly charging $GR/yeas far outsiders
tglacbh rf _r gr bmcqgl ©r HKkejmg to get aceess todtha mnnyalcstatistigs
rpw rm ecr _ai gl ermsafor$pepd mpok. rnpjgilgl et cgng g ml 9
cifically about topics related to academid- | gknpcggqchb wugrf ?PJOGg I cu
braries as such. openness and let it go at that.)
That all adds up to not addingip, at least for me to U f?a\_bckga j g p__pg_' q qfmsj
be a useful or effective commentator. jg p_pw« mp #jg p_pgcq« uf
So the next time | sweep through Diigd academic Ilbrarl_e®_ and, better yet, should
gncagdga_jjw rfpmset®@GO& r stgpqqowrg%nsr '?'nlg gqo%tkacgdﬁra%hhra a
probably going to delete items that appear to be ch g I r;q cm ﬂc} Wq%v "
npgk _pgjw _ "msr _a_bckga g B -
ine rfc clrr_ggpec_ «@ kagur c e mpw &u é ar%CFq’yE\z/@Q bMR Qﬂ\h)drrp krr<
ml c grck9 GOb npcrrw ksaf t cl— gn{ pgmg Gt C ms R
Taiga already). p -pgc q qar(y gFe T
school faculty and other academlc library
What | Believe writers (who dominate the professional liter-
ture) stopping the habit of overgeneralizing is
Rfgg g9gqg I mr rm q_w rfn-r G aloohbhs®ood &s the chance df gycwihgingal b mn
gml q _ msr _a_bckga | g p_ pMacaahtir Féllswghip or thie_Nobel®rizb fol ©r  r f
GOk _ a angknugh doy fvriging about them Economics.
here. Some of my beliefs: U More to the point academic librarians should
U 2Rfc _a_bckga jg p_pw« ctgp thinging gfgpuljliovlibraries eag inferipr_ |
nfp_gc _q @rfc ns’jga | gcoysinspayassumpg thai mipaty affectmarc | j *
arfc jg p_pw, « Rfcmc _ pcdewimliprariesnpw will affeet public librarigs
demic libraries in the U.S. and a goodly m+ gl rfc gq_kc u_w j_rcp, Gr
ber elsewhere, andr f cwOpc _j kmgsgcdsgj * gr bmcql©r ctcl k_
heterogeneous as public libraries are. (I was 0 Academicj g " p_pg_| g uf mi- bml ©r
emgl e athastggwf &8r c pme c | c ms loaties Sheutd naGassume that they know how
doubt that there are any academic libraries public libraries are used, either in general
psl clrgpcjw ~w tmjsl rcéwmich*s nabgekse amypvay) or i pagiculprc
there are no academic institutions with libra Which, turned around, is one reason | should
ies that have only 13 people in the entire ae probably stop writing about academic lilar-
demic community, and | doubt that there are gcg8 G bml ©fand expegence. | w d g
any academic libraries that get by on $3 per &L mrc rf _r GOtc | ctecp upgr

member of the community. | could be wrong
on all counts.) | suspect some community u
college libraries have more in common with

cial libraries for much the same reason.)
There are any number of firstate thinkers
and doers among academic librarians with
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their feet on the ground and their heds clear. OOAAEOEAAO OEAI ETOT aa AAO,
| believe there are enough of them (people bi 000 xAOA AgAi el AA AT A Al Al
like Jenica Rogers, just to name one) to have ET Al OAET ¢ Ei x 1 AT OARE OEAO
great expectations for the future of (most)ca AT 1T AT OGO AT A EIx 1TATU EAA |
ademic libraries. It might or might not be a Ai 1T Al OO0 xAOA ETAIOAAA ET A
gcr md dsrspcqg GOb dgl t?'?/i(‘ni? OA%!C%’?Q%Q']‘F ’QQA‘%.ZrDAQQ'
rf ro©q md elAm itgskasetopfu- | a ~OAQU x Al Oh™ E1- "OAOL O 1 A& HI
tures, not one monolithic future. The future 1100 OEC]I EAEAAIO AEIAEL GO 2
T ' yYr RADDEOO Al ITO0 ETAI OAA A
of the library at the Notre Dame de Namur B4r 1 &£ OOAO DAOOEAEDAOEI 1 Ec
University (where my wife was library dire- EO1 AOET 1 Al EOU AT A i1 O0O&zAT i1,
tor back when it was the College of Notre AODAOEAOE &AAAAT T E DPACRD AOA
Dame) isnot the future of the Columbia U OPAAOGEOA OOAOO jE8A8R AiiiA
versity Libraries G qgsqgncar GOb Aligd boOBOKICOHAPEAO AU 1HHEZAOAOU
the futures appalling, others exciting anchi Di T UARO AAELEEI EAOAA xEOE OEA
vigorating, still others simply puzzling. 1 EAOAOUR AT A Al OiTES8
U Unfortunately, there are also a fair number of  unlike Gerolimos (at the Alexander Technological
speakers and writers who see monolithici-f Educational Institute of Thessaloniki, Greege |
tures, who argue for one set of solutions for all bml © f _tc _ NfB gl Jg p_p
[academic] libraries (although they rarely use or, indeed, any higher degr@but | have been d-
that limiter), who seem intent on getting rid of ing some research on library use of Facebook and
books, reference desks, professional librarians  Rugrrcp* _jrf msef GOte¢c " cc

and, in some cases, much of anything that ies, not academic libraries.

amsj bl ©  “c bmlc ~crrecp upubtthat ldstBEnterfcé, Ehe BbStRct sedins
one licensing person in th spd_poOqg médbstme an interBstingnecdotal research project,

a stucent employee group run by the student looking at less than 1% of American academie |
association Rf_r©q®gut,weﬂ,;ycgja_rspgpgcq, @s r rfc 2aqgel gdga
jmmi _r R_ge_©q msrnsr rmle ke forhgratt gl @& gr oq
_I'b uml bcp, GOt c egtcl rgRncrpyalkarg® Regfr nefgBqCob
lack the weapons and the audience, a@du v | E i g]q]c P n _pr geomments, gnosk comgnieht r
know enougtio provide convincing countera _pcl© dpmk @2npmgncargtc s
eskclrq, ?e_gl* fmuctcppyGelomos.s! _rcjwigqgcc rfec
previous bullet. The real problems arise en you get to the
U It is no more likely that, in the foreseeable conclusions.
dsrspc* _jj mp kmqr md ppR_$EIAU 0Dk BBO ) GEL AT T A
ies will vanish or be converted into Qo- i AU TRAOAO AR A OAOU AREERAOE (
mons than it is that_ | j mp kmqr md i roA_ OER® OEA ai &AAAM | E E
public libraries will vanish or be tuned into AcAh A OAOU OI Al1T 101 AAO T &
bookless makerspaces. EO 1 AGO OEAT 011 A 111x2A00Q
| could go on, but | just said | was going to stop OEAZEAO OEA bi DOl AOEOU | £ OE
upgrgle _"msr _a_bckga jgOBA gPd dAO pigh 1Br | ALY AlM:

laughing at all the things | got wrong in that set of OAT"O&&CBI Yh "EA EO AAOOAET Ol
"sjjecr nmglrg* wms gf msj bl OAdE‘fA we & Q'ml..@loE,qP]Z? EAS
k _ic rfmgec nmglrq _t& _gl, Bf’\é'ol’%frqrArofEé&QElc%*mnlﬁmIEO 5ol A
Lest there be any question as to the mindset of the
Academic Libraries on Facebook author, consider the final paragraphs of the discussion:

Kgai ioa Eopmughmpuepan o SAOMG PTAATAALLE BACK L0, 4
Facebook: An Analysis of Users' Comments g | r fA:_CE

: : . TAETC EO EO 0OODPDPI OOAA DPOE

November/l?ecember 201D-Lib MagazineQuoting AATT11 O AA AilOEAAOAA A Al
the abstract: xi 01 A AA 17 11 OA AEEAAOEOA ¢
4EEO DPAPAO AGAI ET AO OBXKOOEAEKIONIGRMOBGATIII AGRETAAAR £ AT T EO
ATTE PACAO 1T &£ ai 1i ACEAAT AEABAODEBEAPRGAIDAIOEIAOCOBANR OOAOC
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http://www.dlib.org/dlib/november11/gerolimos/11gerolimos.print.html
http://www.dlib.org/dlib/november11/gerolimos/11gerolimos.print.html

xEOE OEA |1 EAOAOU ATA ~(ZUL\Ode:ﬁni'cI'Illd'ra&yiF@\@eboélf)pﬁage@>dnceiyéuA31dd those
OOAT AT 6O T £ OEA OOAAAGIZ | /ﬁvo@,@,éatgg o@qAAAEs@allﬁijoQ qlrAig | e
EAGET ¢ A&AEI OOOh OEAT xA AAI AEAT U DAY« ORAO I Ad %\m‘k'kcl
OEE@AOAGh &AAAATTE EO OEQ 9 "k%rpf'mty&ﬂﬁ"ﬁ%é QE /&S
I OOOAAAETI AOEAOGET ¢ OI T 1 AE'V\B”) a'l’:'l &%@%éb%g in the Appendix or those

&ET Al 1 Uh OEEO OAOGAAOAE Alpmcms@fth@dﬁscusﬂon hatAléal stitti with ¢he E
OOAOO AOA xEITETC O OEAOA qA\@@qu|mdAA@e|C| T OhiAEA] rq,

TAOxT OEET ¢ OEOAOR AOAT xERAMmgPRAUNIET k’mg@EAD QEA @i i
AOA Ei DT OOAEEQOOCOABDOOEO AT 1 ogeﬁ,,ﬁ,% & ShAé Fejs@end Q. beasmaIero
OEA DI OOEAI A Agpi il EOAOQEI '%bé‘?th@s‘é &ﬁllyﬁ? gfdlolifd a pade9

OEA O1 AEAI DADEEOERT ¢ DAl

i71TO0Fh AO OEEO PIETO EI EQEI . g gts reirue”anSt ?;Jobr“c
AOAOU &AAAAT T E DPACAOS y E%E 91 éb(g

AGO EAOA TEAGRET ¢ AOAAO OEAU %ELFae any Son. T whief Retna

0f 0PI T AA ET & Of AGETT AATUSE “té@sﬁ‘?'%')&“e%’ﬁnée'%s?WAA A
AECEOAI ODPAAA OEAO EOCAZAEOAAMMUI OAXITAZPRAAI "N AEREGMIKK md
AREA AEEAEOOR 1 0 i AUAAOZOE Auite @perf foin the ghedr Rongetse Afjattedptiag to
OOAAOEOA AT OGEOITI1 AT 68 ) A;genérahze|fron®EOpaﬁd©m|ythosen%&mmE| U a_bckocg
OOBAAT OO HI EEABI GDMDARIAGO ABKGAGT Air gml « jg p_pgcg rm r
ET' Al O AGET T h 10 OEI bi @ZET Br&iesAck fibrares Bsca vﬂheléx A’-v@amklyEf the Article

OEAT xA 1000 AEAAA OE A hafAdnBludedEtAatithinEAsOharaifal o foarde& A OA

AlT1¢CcO0 OEA 1 AAOGO AOOOAAOGEPH w UOQIOArAﬁsp@s $EEQ15£IbA(©r
116 ATTA AO A OOOPOEOA Ol i |

T>
O
¢
O
m
T>

? £ EAOARA 17106 AA
OAEAT ET AU @GBABABOI AEAI pgmutlonsand anguage

The most outrageous statement here is at the end of | think there are two problems here: Definitions and

the first paragraph, where the author seems tonge I.gnguage. That is.: .

eralize from 20 U.Sacademidibraries toall libraries u Ehe Qf/%n?lur?%;' that [20 eraiagem'c] p“t::r"’l‘ry@r ump, :
md I rwncqg8 2&uc a_l qg_dc+ )

research, Facebook is thus far not affective ou- rﬁ (;rg_l g rAgnorig oﬁmed u mp '
pc_af-k_picragle rmmj dmp %0 ‘89 %u@%rqdetermmi_glataéu G
bml ©r “cjgctc wms a_ | ctcl= é pcr—@qJVYmr}‘
effective tool for that tiny group, 20 out of more th's g t urprlse the I|brar|e§ He SO

than 3,000 U.S. academic librarie¢That group is seems to défie working strictly in terms of

not only tiny, itisnotinanywaycnpcqcl r _r. g Eh%azgnouatrof@%nversatlon going an

composed entirely of libraries at major researchiun U~ At several points in the article, the author
versities)@sr rfc j _qr qcl rcl ac YSP§ Santpdylgnoupge jthatgmalesg clean hisy, g ¢
ufm f _tc | mr " cecl r _icl @'?da'”WSOF'QI eetwork&n%{l%eldo thisc ~ ©

fwnec, « G amsl r W ¢ plsb k sartef thing a}h@ectlme [ canreasonablyoe
count myself among those aware emgh to see that accugd of being hypocritical in calling it out
social networks are and can be effective tools to here® except that this article is framed and
reach some library useri® some libraries published as a scholarly research article, not

If this study shows anything, other than the py an °p‘”i°r? piece. | believe higher standards
ical tendency of LIS faculty (which the author is) to for neutrality of approach should apply.
gs gqrgrsrc 2jg p_ Egx]qs Id)I'nH‘Ua I &R0k d d mn]o%m _gve pghtema g d g a
sume that a small study population can be extap Y9 ., GOk emogtbféne hyperbdeeahdmp c
lated to the larger world, it shows that success or nonsense in the interests of spa®eeginning with

failure depend heavily on how you define yourterms. f f ¢ tcpw dgpqgr qclrcleac gl
book has been a dominant presence in our lives in

The Middle rfc n_qgr qgctcp_j wchomqgi « D
There are two intertwined pieces to this article, in r f _r ©q | ®that acepgoknis themastcm-
kw mngl gml , Rf ap¢ ®q & Rff crpdt@iing io their life®r f _r ©q qgkmj w q_

gualitative/quantitative measurement of a relatively tainly not true as a general statement. But if | fisk
modest number of posts on a tiny number of ac  this article at that level of detail, my commentary
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will be several times as long as tleaticle itself. So  section is mostly about conversation, not marke

jcr©g fmlc gl mi rfc pc_jng®n dn jgecrk€@p, j _ b c | anguggefForos c g
Research findings (section 5) example: o

Figure 1 in the article shows the number of Likes for 'T1T OEAO AODPAAO 1 £ &AAAAITE
each of 20 academic library Facebook pa@es num- | Al OET 1 AA EO OEAO EI OITA A

: I 000 OEAO AiI O A AA AEAOAAOA
ber that ranges from low (under 200 for three libra bl 000 OEAOC Al OF A A/
ies) through reasnable (anywhere from 260 to 901 AOCAT OI DOl 'CEA_OO EITALS _
for most libraries) to fairly high (between 1,700 and Unnecessary? Unprofessional? To my mingpe
0*0.. dmp rum jg p_pgcaq' ,bengofaFacgepok gage fora majoi iggecd By _ p w.
. ~ s .. P T . . it [&3 ry i ‘W an.f" ,\t@,ﬁgrery K ﬂ]g oA
&QECOOA Y Al Oi DOI OEAAO Ao§ S RORATY A% B AIEA A i
féﬂ?t'l"%yosmé P Bation ¢ the stugest 'AI6®

&SAAAATTE AOA 1106 AiiTi1c¢c OE

OEA (1iiO6A EPAGAG 11 &AAAAT i ®RMPICS HIYER AR jajquestiop agout books people
xA A1 OEAAO OEAO OEA | EAtoredasikids and a pisure of @ Airasipnawallgng Ao
AiiTc OEA 1106 PipdI AOD AT Work BFfailito geci <@ f A K OFA fugpAml e. ugr f

1 EAOAOEAO ET OEA x1 Ol A7 AT ARA cGdA®dq T 01 Ak dgrAa kel Fticl _ |
AOOTHI EEAOOH 1 AU Ei PAAQ Opoht tO1hid BektdO Mostexph EiteGiptktd Aet
ATTE AO ArB8NAHAGEITICAT 71 GOOé\é\éBO_IdH 8 dp mk qrsbclraq rf
Library Facebook pages are not among the most Work very well, for these 20 libraries
popular pages on Facebook. That is absolutely, pos 6. Conclusions
rgtec* /.. # d_ars_j, Gr ©q athik &by @ddlclitheCldck bf W stBaRyPfow 6t _ | T
UC Berkeley library is not Aston Kutcher; why on  feedback (especially comments) on any of the 20
earth would anybody expdcit to have even a tiny  gcademic library Facebook pages examined. Wc q * g
dp_argml md I'srafcp©q | gidig $5cwh&C KU nplibcCrpg |Uef _ 11 5 NS ¢
even means when it comes to academic libraries; | feedback: they require that people read the message.

u_qlor _u_pc rf_r KGR@J | g R _R¥sAYIb6taibobi braead M

larity contest with UC Berkeley or Rice.) i AU TAGAOD AA A OAOU AAEAAOE
A more relevant issuenightbe that the number i1 OEA EAAO OEAO OEA adz &AAA
of likes is a relatively small percentage of thenca ACAh A OAOU Oi All 106i ARO 1 &
nsqg qrsbclr nmnsj_rgml, GElo HA@d *OEAT ©gi i_ A% B iph-RAODHY!
high 19% for Yale(well over 25% as of January OEZAEAO OEA OBRDPOIARAEBHOU jigkAAA
2012) and 11% for Princeton, and more than 7% for OEA TO1AAO T &£ Al11TxABQ@ A& O
Rice and MIT. What | see from the chai that OAT OAA ET &EC8 Yh EA EO AAOO
hundreds, and in some cases thousands, of pe@ple i OAE A&EAI OO EIOI OOEDER &A7
most, presumably, studen® have explicitly said OAAAETI AOEAOET C OITT1 EO HPOI A

rf_r rfcw©pc glrcpcqgr cb Tgelstudp doesng suchlthing. kugparg a €osat  d p m
rfcgp a_knsg jg p_pw, Rf sign@at forsoméfittese 20 Ibrarles; 4 rel&tively C a g _

if the numbers are growing rather than shririkg. low percentage of students will follow (like) theil

Looking at the chart emphasizes anotherissue * p _pw®©q D_ac  mmi n_ece_1I|D
with the study: The libraries are all at majorer spond. Period. If reaching most students and getting
gc_paf sl gtcpqggrgcqg* _ tthemvo regdondiisjthe rgan foghaving anfhcelibéke p g a

gl grgrsrgmlg md fgefcep crhsec* gmiicl RE_mh@g | aarbglkganrp
ing: They were chosen from &SNewsranking. In Facebook pages; | find it hard to believe that any
practice, marketing and outreach will mean samn librarian within those 20 institutions was so naive as
thing very different for, say, UC Berkeley than it to have that expectation& G| a_qgqc gr©©q |
does for, say, a liberal arts college with a thousand not believe everyacademic library should have a
grsbclraq, &Gr ©q _jgm jgibjacTmmi cn teccp8v B grdfdgclpic lrrf d

Rice with 5,600 students than it is for Berkelayith that Facebook pages for academic libraries ate a

more than30,000.) ways a waste of time.)

5.2 Facebook as an outreach and marketing tool 7. Discussion

Outreach and marketing implies communication; it Rf cpc©q _ rgl w _bkgqgqggml o

does not necessarily imply conversation. But this generalized:
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7A AARDOOI A OEAOD AEETOOO
Al AEEAAOEOA OI 11 Ol
HET OEGAH i1 OA OOAOO ET OI
DEUOEAAI q OPAAA EAOA BEA
xEAOAS8

@s r r f really@hbat themauthor wants to say:
y7R 1 Q001

EAOA AAOOAET EAAEOOh

AT ARG ET ATiT11T1T xEAT EO A

AET T OA Ol

iIT OEEO OEEO OOOAUR 1100

xEOE OEMEER G EIAI &AAAATT ES
So the authoiis asserting broader significan®and

0/ Yo I§i©f[$ Oftiie@whora i A

AAT AEEO ;@IE/X\E,QA@

O'I' GObabeAAAddE AOwrfgle GOb
" “““““ @ﬁqDOE;AfAO Al Aosgr
@d@Hing, Gh BinbbR A | i AT A
OE lély sQaAp' er(R Q—:I‘bﬂ o\‘ ese&p%éég are s
ceeding (in my estlmatlon) four appear to be fai
ing; and eight are somewhere in the middle. | find it

OAAT CT EUA OEAO OHEsRG to aravk BamvVEreatinggative conal-

O AEAI D OA £A

5} | OEA O0i 116 O6EAU
fy 6?69“8 glathedery LAy R 8% 1 ¢
belng e er meaning uI or the basis for a mev

ment. | feel the same way about Web 2.0 and, to be
fmlcqgr* _ msr agmag _j kcbg_

also seems to assert that success for an academicygnsense term. But in each case, to be skeptical of

library (or any library?) Facebook page can only
kc | f _tgle _ k_hmpgrw
with the library.

If you set the barfor success that high, most-|
brary Facebook pages (academic or otherwise) will
fail® as will every otheputreach or marketing effort
taken by most libraries As will, for that matter,
pretty much any marketing done by any institution
for any reason. DoeKka Bml _j b ©q
majority of its potential customers through Fae
book? Nota chance& Rf ¢ ncpaclr _ec
customers who like its Facebook page is a whole lot
j mucp rf | rfc ncpaclr _
jgic rf_r aymgedpggrwoqg |

Qgl ac GOtc _jpec_
ep_nfg* G uml Or
wonder why it would even bedesirablefor students
rm a2nmgr ncpgml _|j
n_ecq, G ugijj pcnc _

not want to upload information about themselves
inside a digital space that is directly related to their
academic affairs, or maybe they simply find it amu

rrp_argtec c | t®gppbabl® reither , «
the library nor the students regard a library Facebook
page as intended for sharing personal information.
Maybe they do read posts and have nothing to share:
What exactly is wrong with that?

Looking at the Facebook pages

The appendix to this study ialudes links to the 20
D _ac mmi n_ecg* gm G
sonal look at each one in midanuary 2012. All of
them are still up: Apparently nobody took this airt
cle to heart enough to turn off their Facebook page.
All of them are adding new kes® in some cases, at
a fairly rapid clip. A couple of them appear to be
somewhat moribund.

€&

gl dmp kot QI&TH]S« at Bhst ih Qn
rreanh | Cgerfofstrdie tha mést pa pos K

the posts but have nothing to share, maybe they do -

an overarching pseudoconcept is different thansdi

Mishing Rl thePdBls 8nd éxahipibasscial media® «

may bean empty term but social networks are and

can be effective toof® not for everybody, but for

some.?l b hsqr “ca_sqc gr ©q a _ |

gsaacqg bmcqgl © | cacqgqgq_pgj w
| was ready to believe that academic librana+

cebook pages were S|Ily, at least for very larga-ac

* aml dorfii@ fibfaried! 9 think the connection between

students and larger academic libraries is more ten

od® thankh@ BofiHectidn Béfeen community me

bers and good pblic libraries® althou h in both

qidg Vgd SPAs ek Kghmig r we- ¢

fon Rf the relevant community to be involved.

bw &gaqrsegé&®dg rf cpdyd rqdumnddrtwarmusé\mm g q
g ® eXcept tok m@f%omél Benverksm|

rfck

ggknj wu-bmc ql «
BpindY The —adide MM!
orMVa handftil b Gt
mmi u_ jjg bmlor ecr amkkecl |
interesting, much less very meaningful.

And even if every single one of the 20 large-r
sea]Q:h I|brar¥ Facebookages could be demonstra

—"m c I srrcp d_gjspc ¢

do and which | believe to be false for at least some
of them), that would say nothing about the possible
role of Facebook for the other 3,000+ academie |
"p_pgcgi _| bD_jaccggmmi ©msrsgqcds|
libraries in general.

After originally deciding not to bother with this

_prgajc

re f ndstaldd rrantGti@eh writing ithe first drafts Igomked n c

online to see who else had commented. About all |
found was alaudatory discussion from a pseudon
mous source | regard as primarily troublemaker. So
GOk jc_t@lbmrfgpggtc¢c gr ©q
commenting in detail on an article that only relates to
academic librarie® at least in the near future.

r f
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High Risk 1981, color. Stewart Raffill (dir.), James
Brolin, Anthony Quinn, Lindsay Wagner, Jamesdz
burn, Arnest Borgnine, Bruce Davison, Cleavont-Li

Offtopic Perspective

50 Movie Box Office
Gold, Part 1

tle, Chuck Vennera. 1:34 [1:32]

A better title might beFour Idiot Gringo Thieves

escqg gr®©qg _ a_ncp kmtgc md
Jcr©q qcec, 230 ] amj mp, Q mkappareftly duppdsed ® lidentify fwigh fo yéduhg. 9  _ | |
1980s, some earlier. Mostly 8t 94 minutes (some men who decide to rip off a drug warlord in South
longer). Big stars in every movie. Thirteen discs to America for a million or so. Hey: Four guys, most
fmjb 3. kmtgcqg* °~ ca_shgc rofvhgndavengver hagdfed agvepgon, ajriednypitr g s
hcar q, Rf gq T& Mbviesat I¢astvmoktc _ | Yarious overpowered stuff from a friendly nefig
of them, or movies with no significant commercial borhood armamentsout-of-a-truck dealer (Ernest
presence in the U.S. Borgnne_), flying on a chartered drug plane, par
| . d th t of v TV . chuting in to open a safe (for which the leader
« 5 rewzwn(inng pe:a sje jA?mTOjS )C/ ! rn;ox;elzsln thjnkﬁ they haé/thteﬁC(émbiPaﬂon‘& inﬁala{lﬁ}agny
« : ; ;
B -9 = ] i -guartled estateégxpecting to Jjust go iy, ty and
set it was, starting with the firstate duoDivorce Hers A udf * b rfcw©jj bm gr bs
andDivorce HisTf gg qgqcr bmcqgl ©r e CdVerykﬁBMllbé_a@]eep? sgrc qgqsaf
an auspicious start, but we shall see. Why am | inte hat could possiblv do Wrona?
jc_tgle _ rfgpb kce_n_aiW _Jrﬂ?eygugrgf' a Amk cbw
lgleg« _lIb rfc ctcpj_qr gl @eatlkcaslqwile games Bohinjas @e djugmlors D mp
the worst of all possible reasons: Sometimes | just ~ With $5 million (and a lot of drugs) in his safe, A-
want to watch acolor old movie, and there are - thony Quinn as the head of a scraggly bunch of
cious few of those in the other collections. former revolutionaries who are now just bandits,
. . . James Brolin as thhead of the idiot gang who sold
As usual, if the actual run time is more than a his house and belongings to pay for the weapons
Inl\]/IIrI]DuEEe Idlffgren:hfrom :hel run tlrpe as It appearls on and arrangements, Lindsay Wagner@g r ©q f _pb r
, | give the actual run time, as my player w j _I'b kmpec,
gf mug gr &l mr-inacayratglyrg@en om mk ¢ r g k ¢ L _
the sleeve) in [brackets]And as usual, my ratings E?rur%gﬁ%t%elrgf r';]"gfeb'tlgnoigroe g?m?sgwrgimn?cij&/
f)llre given as th? amOl_Jnt | think it would be plaus people who felt justified in ripping off somebody
e to pay for this movie, as offered here, as part of a cijgc ‘ca_sqc* G bsllim* rfcu
single multi-flick disc, in a range of $0 to $2.50 (but war with a highliving suave drug lord and a bunch
almost never ovef2). of aging revolutionaries. Decently filmed, good
Disc 1 npgllr*lf‘friutcj_r\;*.Glhsg.r bghbl
. : was alsoa real feature, not a TV movie, released in
Guns ig;qe FE)ZVOIUE&O?KE‘ RLalrtl)_ for(;:l_ Duséy So- nine countries with as many titles. IMDB calls it a
me), ’ w. Arthur Lubin (dir.), Ermest comedy as well as an action film;reallyb ml ©r ecr

Borgnine, Humberto Almazan, Sancho Gracia, Aldo
Sambrell. 1:32.

GOk I mr gspc uf_r rm q_w
Borgnine as the general in charge of getting rid of

all the priests in 1917era Mexic&® and one would

be priest, very much a jokester, who winds up def

ing the general and revealing the lasting Cathol
cism of the people. Supposedly based on a true
story, this movie seems unclear as to its purpose
I b k mmb * _jrfmsef g-r ©q
Catholic. Borgnine is, well,peculiarin the role of
the dictatorial general insistent on freeing the pe
ple from the tyranny of religion. The rest of the cast
is adequate, but Idund the writing flat and the d-
pcar g ml ga_rrcpch, Rfs
edly a theatrical release, but has all the depth and
attitude of a TV movie. | come up with $1.25.

that. Charitably, $1.00.

The Cop in Blue Jearﬁj)ri .. Squadra anti cippp
19767,1 %olor."Brudd cd ugci (dib', %dmas f%li'ﬁan,C ar
Jack Palance, Maria Rosaria Omaggio, GuidonMa
nari. 1:35 [1:32]

Rfcpc®©q rfgq Gr _jg_I amn &n
dresses like a bum and rides a scooter that can keep

up with any car and can be driven up several flights

bfR@ifs withodt® § @ e BaWwj rb M Fc ©q msr

plague of pursesnatching and other crim® by go-
ing after the fences, which he does in an odd way.
(And if you believe that, given a full busload of ga
anese tourists 100% of themwould spend two

N g a immies @Ring Pictures 6 sorebn@ Fooliryy thén$ N N M

from across the street, wittnobodypaying attention
to the guys putting all of their luggage in a van and
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bpgtgle _u_wjucjj* r fy-c |
thing else in this movie.)

Add to that a misstep by the king of the snatchers,
the Baron, whose own scooter team manages to
snatch a briefcase from an American coming out of

a hotel® a briefcase holding $5 million in thousand
dollar bills. Without giving away the plot climax,
GOj |j kcl rgml ®ihevhich thexcop p m
shows just vhat a good guy he is by, well, snatching

w nisresearchl scientist jnase firaject lcas acgidentally
developed a lethal bioweapon (it suppresses the
gkkslc gwqgrck' dglbg rf_r gr
over to the military® so to save mankind from that
awful fate, she and her lover (also on the project)
decide to stealthestuff | b bcj gtcp gr rmjr
Really? So that sterling institution, only interested
c In #heygoqd of humanity, can see to it that an ant
dote is developed. Oh, and the evil country whose

gmkc > mbw©qg “pgcda_ @whllwfgjckﬁbﬂél—@‘” 958 Rhrcpwol e rm _tmg

violating airport security in a fairly outrageous
manner. Incidentally, the IMDB plot summary is as
wrong as the sleeve summary.

Gr ©q -aqtign ndngpreséreally badly dubbed
(except for Jack Palance, the American) and with
bg jmesc GOk npcrrw ai€epr _
nal® and badly out of focus to boot. Palance is
there for maybe 15 minutes and pretty clearly in it
d mp rfc “saiq _ | beingrverg @t
chaiitable to give this Eurocrap $0.75.

Act of Love1980, color. Jud Taylor (dir.), Ron Ha-

ard, Robert Foxworth, Mickey Rourke, David Spie
berg, Mary Kay Place. 1:44 [1:28]

Fratricide, euthanasia and Ron Howard (acting, not
directing), with Robeat Foxworth as a wealthy la-
yer. How can you beat that? Well, a clear picture
r f _r u -shifted®hroughartuch of it (Howard

Wc n Rf _r ©g uNew Zealand militaryt ¢ 8 r f ¢
vs.theClIA®cvacnr rf_r gr©g kmgrj w
ing with Cliff Robertson as a former race car driver
turned stunt-car driver, who takes on the delivery
hm® ugr f msr il mugle uf _r fco®©

gf C@ﬂhc%ﬁ“'@? k'_Paqupo@HGaﬂPﬁtaépg'
~_wq Pm cptTgml ©qg kcaf_l ga &
afgcd Pm cpr gml ©q af _p_arcp

Daytcﬁwq,)”The m@@){(presence includes a smlster
_ | ggmag _ uf mogq

f|Imed on Iocatlon and with decent prodction vd—
ues, on roads covering a good portion of New &e
j _1 b®©q Qmsr f Gqj _I b, Jmr g n
shooting, explosions, cars going over cliffs and
kmgrjw jmrg md qrslr a_p bpg
decent for VHS quality, and the movie moves right
_jmle, Ctcl gdjrfc AG?= Pc _jj

_q I ?kcpga_ | qrslr bpgtcp*

_I'b mrfcpqg _pclor qmecksaf f§cbamnkkc+r ga nm’sdealipy 6 wns« _WcO

cents aside, as rethced) would help. This onds a
TV movie.

The setup: Howardis the younger brother who
loves his older (married) brother (Rourke), and
both live with their mother® after their father died
the previous winter. One day, Howard goes off to
work while the older brother takes a brandew
motorcycle and starts driving itaround the farm
jgic _ k_bk_Iljglajsbgle
the two sons were planning to start clearing. dv
torcycle. Uncleared acreage. Accident.

Uf cl rfc mjbcp "~ pmrfcp
to be paralyzed from the neck down, he asks his
younger brother to swear to kill him. Which Hav-

ard doe® by shooting him in the head with a half
loaded buckshot cartridge in a saweaff shotgun.
Rfc pcgr md rfc kmtgc ggq
away the ending.

Great cast, reasonably well acted. The paguality
of the print® soft and reddisk® hurts quite a bit. |
wind up with $1.00.

Disc 2
Shaker Run1986, color. Bruce Morrison (dir.), Cliff

Robertson, Leif Garrett, Lisa Harrow, Shane Briant,

Peter Rowell, Peter Hayden. 1:31 [1:29]

think?) | have no idea how Mill Creek Entertai-
ment could get rights to a 1986 color movie cheap
enough to hclude in a megapack, but there you go.
All'in all, a minor effort worth $1.25.

Against All Hopel982, color. Edward T. McDougal
(dir.), Michael Madsen, Maureen McCarthy, Cecil
Moe. 1:29.

Awful, awful, awful: A badlyb ml ¢ d g rf _r ©q
rf fhg role dharfa_gPfinbie BréhbnCor ené tﬁhﬁo%

brand of Christianity as being the fivsecond cure
(and theonly cure) for whatever ails you.

¢ _ic9 g9 fi § ©d4ohifink and IhdW (&GO 8

rf _r u_w* rmjb gl dj _qgqf "~ _aiq
chat with a minister h®b | ctcp Kkcer* rpwgl
agbc ufcrfcp rm igj] fgkqgcj d,
but mostly boils down to a man with no apparent

— sel&steemwhd lives Ridhis ldrinks @nd HdB kefdr €9t ¢
fmu gr _wcb k_ppgch, wicl fc I
ble, we get a display of howwery other helping
profession is worthless. A doctor blows cigarette
smoke in his face while telling him there are no
medical problems. A neurologist dismisses his-i
sues. A psychiatrist wants to know whether he
hates his mother or his father and then rafehim
to a minister from the Church of Good Times (or
something like that), whose only advice is that the
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couple should come to Wednesday Night Bingo or Rfc npgk_pw nj mr8 -gaakes gpc ©q

Friday Night Dances at the church. And, of course, mile cattle station in South Australia. The two, after

not oneof these people asks anything about hineb taking him back to his ship (dead drunk), connive

ing a drunk. No AA suggestions or anything that rm em rm rfc qr_rgmljugrf r
might actually help. amltglac fgk rf -losts@Afuns mp ©q f
Add in a barroom scene in whickverybody in the bar out he also has a beautiful daughter (Maureen

gathers around him to force him to take a drink after MOF _p_"* I'b rfcw©pc hsqr ri
fcoeg “ccl ml rfc u_eml dmpthreew%m%nlj)emsmqu 'k nfl fr s 7qg@a- 1 c_pj
diner with a remarkably viciouswaitress and even by fown and threatens to wipe out their herds.

nastier other customer and the fact thabt one cha Kmgr md rfc kmtgc®©q _ amk"’
acter in the whole filmincluding the longsuffering scenery, driving cattle, aboriginal rites and a little

wife and the protagonist, seems to be more than a _argml fcpc _I b rfcpam Rfc
convenient cliché. Even after the lead is miracu®u portant (indeed, other than a break in the drought,

ly saved (after a 3&econdprayer, he walks out of rfc clbgle®© I mr ctcl tcpw &
rfc kglggqrcp®©q fmsqgc* q_wq rdtcc gwnrlfeglaemlq sbbnbeeca |Gy u punmppbi §q
beautiful, and of course everything goes great after conscience gets the better of him.

rf_r'* fc©q snqgcr ~ca_sqc fFne castgdgkteralf uvelmgiayed, maybe vadlitte ¢ c |
religious, even taught Sunday School for 11 years, heavy on the Australian exotica (supposedly the

“sr bmc gl @rtohispaatiCularafundame- first Hollywood flick and first Technicolor movie

r_jgaqr epmsn dqrgjj g9gql ©r gf if pglar gpdj wegl «?sqrm_j g_",
Rfc jc_b af®@ecilavoeip @sp the kc ribleitdg | mr _qg emmb _q wms kge

name of the cowriter and executive producer (who rfgg fc_tw ml qgaclcpws ?jj
also plays a different role, the minister who saves taining enough. If the print was better, this might

Kmc', Gr®©q pc_j¢fwmsortthat npm@cé Kwgppc* “~sr GOjj egtc gr "
strikes me as wholly usele@sl mean, would ary- A Hazard of Heartsl987, color (made for TV). John

mlc msrqgbc rfc #wmsO©Opc _HdaughldiryPbamRigg, Edward Fox,Welena Bs q r
Q_w rfc K_ega Nfp_qc* wmsgamcCartel, Ribna Fullértdn, Christépher Plamnien
c amltglacb ~w _lwrfwle fSt%vf?ai;d‘Gra{ﬁge*l?" weill Iﬁ:‘Rsor‘ij ARNA Massdy, Ma

gc9 ~ _qgcb ml f gqgsamiraclk he_p EL&%H’&)E}PESO ac*t
was ever in a second oféebut this one must have

been seen by, what, 50 people including the cast?
(If you read the IMDB reviews, note that the only P_ d .
semifavorable ones are from those who think the acheapmk _1ac | mtc b« K_ w
aAfpggrg | « kcqg_ecc mtc@PPly Bng(i‘ dlétlpCE gqﬁstur]e gSPn%e hlgr]lyqlmplausmle
give it a flat $0, but as an example of really bad plotissues be damne

kmtgck_igle rf_roq _jagm pclke pasic plgt f Britighgnohleman GRistopher
e Ib_ groe©q _ uc _i ", .03, Plummer)is an inveterate gambler and loses nat-o
ly his entire fortune but his estate and his s e f r ¢ p ©q

Romancenovel fans may recognize that as a Barb
A prj _|Ib rgrjc* _Ib gl m c
c

* D

Kangarop 1952, color. Lewis Milestone (dir.),

promised hand in rrla e.(which brings with it an
K_spcecl MOF _p_* Ncrcp djoijH eﬁtanc V|Ha|MY)us I’c%c?\ﬂ?hg B¢
Richard Boone, Chips Rafferty. 24. daughter detests. Another lord takes on the villain,
An old guy, Michael McGuire, shows up at a cheap ugllgle °~ _ai rfc cqr _rc _|Ib
g_gj mp©g pcqr &ggv acl rq _ dolgemén shodtsnipimselfc Théngtheeother kbtfan ~ ~ s | i
drunk and with boozetosha® | b* g f c ©q ogdyl dis@it esort, but handsome) discovers the
and becoming maudlin, Richard Connor (a youngeP youth of the daughter (Helena Bonham Carter, 21 at
rcp J_udmpb' _qgiq _moomsr gr r flcb rdggklch'qg _rlfb rbdadgcqg fc a_
ing the longlost son that he put in an orphanage as a young® and decides to sell the estate and send her to
child, from whence the son fled. Connor leaves the live with his mother athis estate. His motherplayed
g_gjmp®©q pcqr* rpgcqg r m p mbyDiaa Rigg,isappropét schund@bhothelnvee ~ | ¢
(Richard Boone), winds up robbing the proprietor of erate gambler who runs her own gambling operation
the gambling establishment along with Gareb (a and also a smuggling franchise, and who regards the
robbery during which Gamble shoots the propi girl as an annoyance to be dealt with.
rmp' i _Ib rf_r© hsqr rfc qRipPFo©q&EkgePaGarcydlger rk mdl e
f_jj]8 Kmgr md rfc _argml ©q derfddrsdstaficased andidveh rapparéntly_dead £ p g ml
tossing two coins in the air will have two heads or two thers, subterfuge, betrayal, and eventually both a
tails land, with one of each being a neresult.) pistol duel and a swordfight. Virtue triumph® how
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could it not? And, frankly,it all works® because the
actors are firstrate. Also, this is an unusually good
print for a Mill Creek movie, nearly VHS quality: It
was a pleasure to watch on the big screen. Yes, the
njmr®©q qgjjw* “sr rfc qr
GOj j egtc gr "/ ,53,

Disc 3

Catch Me a Spyforig. To Catch a Spy 1971, color.
Dick Clement (dir.), Kirk Douglas, Marlene Jobert,

Trevor Howard, Tom Courtenay, Patrick Mower.

1:34.

Gr ©q _ ®un nathek angpyromantic comedy.
Hot young teacher (and daughter of a British Mt
ter who seems to spend most of his time playing
with games) is courtedby a handsome youngni-
port/export businessman and, after three months,
marries him. They begin their honeymoon in B

f _pcaqr gm fc a_| ric
ufgaf nmglr* f cOq

Kmgamu, Qf mprj w ‘cdmrpess
ugr f du_grcp« &l gpeE-

thing into the lining of one of their two suitcases.

Things progress at a dizzying pace, as the wife tries
to fly to Moscow, is drugged by the waiter in the
airport, winds up flying to London, and manageto
convince the government to trade her husband for a
Soviet sp® the only Soviet spy that British inteil
gence has ever captured, apparently. That goed-ba
ly, and we proceed from there. (By now, we know
that the husband is actually a double ag@near
thc clb md rfc dgjk* fggq
mljw Qmtgcr npggmlcp rm
plot, a fair amount of silliness, and generally good
fun.

Great cast, well played in the light manner that

suits the plot, flawed mostly by the softrnt and

pannedand-scanned version. Not a movie for the

_ecqg* “~sr gro©g dsl _1Ib
There Goes the Bridel980, color. Terry Marcel
(dir.), Tom Smothers, Phil Silvers, Jim Backus,dr
derick Crawford, Martin Balsam, Hermione Badde
ley, Twiggy. 1:30

Aml asgqggmlg qgspc pc
way to read this comedy, since the plot turns on
four concussions, each of which involves an ingm
diate recovery but a changed view of reality. Tommy
Smothers is an ad man always on the verge of a
breakdown, whose daughter is getting married the
g_kc b_w fc©g gqsnnmgch
He also has some necessary errands to®@uike,
dmp c¢cv_knjc* ngaigle sn
the airport.

As played, the ad man is so incompetent with real
ty that things would have gone wrong anyway, so

_ e \pparentlyl gh

umpr

"pglegle gl _1 gltgggs-jc dj_n
ible flapper wife just adds to what | guess arepsu

posed to be insanely funny mixups. Maybe you

have to be in the right mood. One key plot point:

_rafrggd esl . grccpagqe ®q dgtpg
1970s or 1980, it washockingfor a young woman

to have slept with her fiancée before the weddiig
ajc_pjw* rfgq u_qgql©r rfc [ 75.

Great cast. | think a better script, livelier acting and
better directionmight have made more of th® but

what the hey, itis a TV movie. Oh, wai®
_nn_pclrjw gr ggl ©r 8feel&r ©q
like a TV movie and was first shown in the UK. Soft
picture® even more so during sequences when
Twiggy, the invisible flapper, is visible, but there the
softness is apparently intentional. Charitably, if

w m s régtlyeasily amused, $1.00.

S%a daln$&1eelq9i§§k(TV) coéo

\Y well Rlch
ppcqr T ir.), Burt Lanca tﬁr,\,\}_aurep b tﬁ;n‘l%i é';%pl’a Regd,
rf queFfH :

B ms eWhat @ cast!WBlrinLantastéy, Rabertqumdh, Lauren

righcldd B34l g mk ¢

Fsrrml* N_kcj_ Pccb _1Ib mrfoc
rp_qgfw jgrrjc kmtgec,,biGr ©q _ n
pay, friendship and betray&c vacnr rrf _r gr ©q
osgrc ajc_p ufmGq “crp_wgl e

_"msr _|Iw md rfc af_p_arcpgq,
the betteri | mu | _armpg bml ©r qgcck
rfc ngarspc®©q _ jgrtapde qgqmdr ,
_pbg* rfgg mlc©q kmqgrij w u_dg
ml ¢ kmgr acjc pgrgcg f _tc jec
* aintgyrehalp fer alcohetise pr drugs, your publicisf r f ¢

_ §houldyapngunge rit openlyr The pestd fanjdmis g  md
$0.75.

| » 0 ) 8 %C (odgi ddantikit), ULA7d, colOr.

Giuseppe Patroni Giffi (dir.), Elizabeth Taylor, Andy

Warhol. 1:45 [1:41]

pr yoy feei about this Elizabeth Taylor vehicle
will depend a lot’on how you feel about Elizabeth
Taylor (and, | suppose, truly strange Italian
filmmaking). If you believe she was a gloriously
beautiful woman and great actress at all times,

wms ©j |j rfpagji rm rfgqgqg p_pgr w*
ds | | winalby maybfe 10Jn}5nutqqs,of the fplm E\@r(’qtheﬁ“ c

rfmsef* wms W duf _=« dpn
The plot: A woman wants tomeet the perfect
k _Iirm igj] fcp, ?2jmle rfc U
various people, including several men, virtually all
of whom attempt to rape her. (At least one of them

rm mgogaf_ dogmapf r_galicBu F.cacagmserlr , _  k _ a
quires himto have anorgasmaday.) Thr ©q _ " msr g |

r f Andy varmoinplay® gwo tirief pcenes ag a whalysek

interested lord, with all the vibrant flair of most
Andy Warhol appearance® that is, he kept his eyes
open throughout his scenes.
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The print in this case was really very go@G ©b g _ w jogging, gettingin late and being, well, Lee Majors.
better than VHS quality® but there was a tiny disc Fc©g bgtmpachb _I b gmkcrgkcgqg
dj u pclbcpgle 7. g c a-ml b q asdbctor. And lis buddy Goldstei®, ka briliant qo
tglacb rf_r G bgbl ©r kggqq wlumwgfgp®e mffglri qu nmsgrbaffs kt@q sn
made this more than a very strange mov_ie. I thi_nk Gr ©q _jj -firé wosders of $utlimicakep c
the only people Who would sit through thls_mov_le vertising and how theycan enable any group to
are Taylor complests and fans of vague Italianrci i r ic mtecp rfc umpjhb, G©k I 'm
ck_, Dmp rfck* gr©q npm’ _° JrVYcLb”Eprgfq rquC AT gr, G
Disc 4 ble (although there are a few bizarre d|g|tizat|orl-e
The Missouri Traveler1958, color. Jerry Hopper rors and some really crude censorship, as certain
(dir.), Brandon De Wilde, Lee Marvin, Gary Merrill, words are obviously bland out). The sleeve calls
Paul Ford, Mary Hosford, Ken Curtis, Cal Tinney, rfgrge Agency« - sr rfcpcOgq I m P
Frank Cady, Wil Wright. 1:43. digai©g rgrjc, ? n_p_Ilmgb P
A charmer all the way through. A 15earold or- The_Stoaglel9_71, oolor. Pa_ul Sylbert (dir.), Richard
phan (De Wilde) is running away from the orpha Benjamin, Chill Wills, Cloris Leachman, Jean Al
age and gets picked up by the biggest landholder in ~ SONn, Suzanne Charney, & Francis. 1:27 [1:30]
Delphi, Missour® _ I b* ctcl rs_jj w* 2RjchafBénahiris a pwfessor in New York who
the whole small Community. The landholder/farnme hates to f|y and has a typicaj suburban fami|y: one
(Lee Marvin) is gruff and rough, and will only wife (Cloris Leachman), two kids. Then comes the
qr _I'b ~w _epcckclrqg gd rfcetantMisdlé CrisistaBd'h@dodu c jRif'c jmyf @p q
protagonist, the local newspaper editor (Merrill), is gives a lecture of complete msense language, tells
much softer. Lots of other characters involved, and off his dean and starts hopping across the country
at one point | had to remind myself that the lea on first-class airplane flights, making up a new
woman wasnot Marian Peroo. (The local restaurant identity each leg, screwing a married colleague at
owner, who was running a beer parlor until the work, the daughter of a former wartime flame in
temperance ladies made the town dry, is also esse Afga_em _1b _ | w mhblsewherd. m©q a

tially the mayo® and is the same actor [Ford] who
was the mayor inThe Music Max

Not a terribly deep pictire, but a charming one.
Emmb a_qr Bcaclr npglr,

Rogue Malel977, color (TV movie). Clive Donner

We also see a minister turn lecher in Vegas. Benj
min winds up in LA, getting drunk at the Stork
Club and thrown out after a strange scene involving

G @hil] Wills gstarcovegthre-hilt, drynig, befuddled old

Ucqgrecpl armp uf msHwnphrn mqc bj v

&bgp,'* Ncrcp MORmMMmMj c* Hmg§ypoga@pnd heotzbooféhemwuaqupwqotm p Qg
Harold Pinter. 1:43. live ammo and exploding live grenades™at midnight
Ncrc MORmMmMj c¢ @ r fonastudlosretma r I b srfm md
P ) 99 - Paraq ’?d’rpogpq ufé)a‘f - amm u_igq rfec

books abouthunting who attempts to assassinate
Hitler in 1939® missing and being captured d3

a_sqc md _ qgrp_w s _gj ., &
torture him, including pulling out all his finger-

nails® then, finding out that he really is related to a
high-up in British government, stage an accident to
cvnj gl fgg bc_rf, 21 _aa
kill him.

The rest of the movie concerns his flight back to
Clej _ | b* fggqg bggamt cpw
w Ecqgr_nm _eclrg _Ib
slow and gritty (much of it takes place in and about
asmallhandbse a _tc' _I'b ugrf
worth watching. Not great, but worth $1.50.

Agency 1980, color. George Kaczender (dir.), Re

ert Mitchum, Lee Majors, Valerie Perrine, Alexandra

Stewart. Saul Rubinek, George Touliatos. 1:34.
Robert Mitchum is the new owner of an ad agency,

a tad secretive and with little known background in
the biz. Lee Majors is the creative head, prone to

r f

them in® because the Russian ships have just

Brﬁls@l(:b pmsR]b ﬂ“ICPW\

Benjarrmn ba%k across country, b_)gtram acro § ro i%
_ j msbkmsr f Rcv | uf m rfgl
bombed Cuba flat.

g bfeundrit mer¢ annoying #han qrytaing elseaandsas j j w

aamkcbw« gr | ai q fxskmp, (

cuse to abandon all morality, yourfamlly, evewy-

_rfglceey Pcrgllw fI-er Gas |1 mrp o
it (kwas at UG I%]erk eypat éottr@ best &f; oq
my knowledge, we had no professors with Benj
Mb@zhﬁﬂﬂc*n@p@qafuc,lj umpj b ag
kgl af pkgle otmesef wm
kcf, @s r emmb npglr _1I b e
give it $1.
Disc 5

Christabel 1988, color (TV). Adrian Shergold (dir.),
Elizabeth Hurley, Stephen Dillane, Geoffrey Palmer,
Ann Bell, Nigel Le Vaillant. 2:27.
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When | look at the running time (nedy 2.5
hours), the date (1988) and the cast (Elizabeth
Fspjcw'* G gkkcbg_rcjw
Kgjj Apcci Clrcpr _gefloka | r
possible answe® comes at the end of the movie.

umk _ | gm fc il muq ufcpc fc (¢
they come together, as he (Markham, not Do@e

r f gthankfully, vdfewer sep oyle dgainy passds her on

g tber ighwayRturos around, wetspa flat tire in the
process and they wind up in the car together.

Christabel is an uppeclass British woman who ma ?drcp rfgq 2kccr -daystamy « wuc f
ries a Grman lawyer she met a Cambridge, to the (starting on December 30) that winds up with an

considerable dismay of her father. Did | mention that odd sort of Happily Ever After ending and involves

this starts in 19347 The two move to Germany, start rfc umppgch k | * rfc wmsl e

a family, and by 193® well, you probably know pmubw dpgc lekico but fie® backgd seeK

what was happening in the late 1930s in Germany. fgk* rfc p muwifewhagsg bapper®q c v
Ather husban®dq pcoscqgr* gfc kmtcam _“ai olm rChelji llbb* dfp e mmb
dmp _ ufgjc* “sr rf _r bmc qeén®asthgsherill of Sant@ Fe whageghisisklhset)l r  md
kgbbjgle glrpg%®c| p_fcPy J0a@dntts ke this movie more than | do. Unfor-
_ppcqgrcb _drcp nj mr r m i Ohatély, Miuéhfof itésRirurfter chloubing, aRd reiier mdd g |

Black Forest (where he sent her after the bombing
began, although she came back to Berlin at least
once)® but she sets out to find him and see what she
a_| bm dmp f gk, Gr ©q epagr
(and, | suspect, plausible) details about ordinary
people in Berlin coping with the situation (theyearn

to count to eight for the bombs in each U.S. heavy
bomber during nighttime raids), an® well, | guess

it ends happily.

Gr ©q jgrrjc qj mu* _Fb Kk
SO quite good, with some remarkably good scenes

and Hurley doing subtle, geerally deglamorized
umpi , Gd wms bml ©r kgl b
kmtgc* wms®©j j npm  _usyally j g

better than usual: Somewhere between VHS and

DVD quality® but about 10% of the time, sost

_ W25, r f

Sy i

of the primary characters seem concerned that
rfcw©pc _ nn _ pfarctioning alcohd+ f
ics. That, and the somewhat vapid characterization
I W Spacékadinfnsie dh otHefis€ intérdstng IRde g r g | e
film. (OK, so Spacek was probablg2 at the time
this was filmed, and had to work with a poor script.
Qf ¢ _nn_pclrjw upmrc KFcp
ly pretty good.) Good print. This has the feel of a
RT kmtgc* “sr _nn_pclrjw gr u
_r©eq glrclrgml _j, Gr ©q
The River Niger1976, color. Krishna Shah (dir.),
son James Earl Jones, Louis Gossett Jr.,

rnj?an Knklle Allelh ﬁéoq@r & PVo8eiy 1:45.

Rf
A superbg c%st a generally verg good pﬂnt (except
that the music, written & performed by WAR, is

_bijn

mu |

rfgle f_nnclg _I b gaj@ em Sonﬂketm@E ageamg ashbb'gh {h% ée Son'
rcpqg, 2 gl _jj* rfmsef* U dpr g'?ﬁ) i2c 1Oy AVAIVBNNG Plgyy r o
from a very good picture. opened outinto a owe
Rfc _ I qucp= Gr ©Oq @@A I’Cj%@? %l rﬂw?l (?1?9 Corh 5af mpc
gglac gr©g Imr _ gcpgcqg* g@ au ¥ve?ngt Jme\n'&%ll
they could geuge sell pricey DVDs successfully in ] (pr sunlqab:]yl h atts), ; u/rest tamest
the U.S. (ReadingMDB, | see that this is apparen kon;s as ::}H?figgg ousepal %pc?r? a%yrlm?g é/voge
_J W = acb .mI rpscoar mp W s?réfck ith cancer, a_ows @(kys t Jr. as the best
Ginger in the Morning1974, colo_r. Gordon Wlles friend and local docto® and a remarkable crowd of
(d_lr.), Monte Markh_am, _Susan Ollverz Mark Miller, mrfcp _armpg, Gr©q _ kmtgc m
Sissy Spacek, Slim Pickens, David Doyle. 1:30  done. Summarizinghe actual plot would be of no
[1:33] particular use.
This begins with two entirely different scenes. In G bml ©r osgrc slbcpgr_I b fmu
one, a young woma®MI * jcr©q q_w ggt rfdgnggc* st rf_r ©q ar
chick (Sissy Spacel® is getting out of a truck, give it $2.
thanking the driver, and starting to thumb her way Disc 6
along the highway again, suitcase and guitar case in - 0 @ Son 1981 (TV), color. Waris Hussein (dir.),
hand. In the other, a vagug worried man (Monte Lind W, ] Parker. DaynCol
Markham) is deplaning and being pestered by indsay vvagner, ;ameson Farker, atyn -oleman,
someone he must have been seated next to on the  J0Y Garrett, Michelle Pfeiffer, Andrew Prine, James
plane, a middleaged dirty old man (David Doyle) Sloyan. 2:22.
rcjjgle fgk fc gqfmsjb em m%he stirrihngbtaleeot a mojher gvto loved hemson & f ¢ ©q
been divorced for a couple of months)hat he jgrrjc rmm ksafj Ucjj* | mr gl
gfmsjb g_w @kmrcj« pgefr _tathistearjefker that ieasdike ¢gahdas) asT¥ movie,
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but averylong ore. Lindsay Wagner is Callie, who
in the opening scenes is in a hospital bed aftez-B
gle Upmlecbj_Ib “cgle
her baby for adoption without ever holding him
(for $2,000 plus a couple hundred in prenatalxe
penses). She leaves Chillicathand moves to Da
las, where she moves into an absurdly restrictive
(and probably historically accurate for the 1950s)

n

rooming house and takes a job as a waitress. Since

gf c ©q empecmsq b n
ucjjiglajsbgle emmb rsgn
paper editor (Dabney Coleman, in a wholly positive
role) who never says much and always just hag-co
fee. In a little side plot, she hires a sleazy PI to find
her sor® and he winds up decamping entirely
(leaving an empty office) after taking another $200
from her.

Moving forward a bit, she learns to be a courtest
nographer. We then see her doing the stenography
for a deposition involving® guess who? He suggests

picture is courtroom drama, remarkably unconvi
ing, especially when the rotten Pl (who Smothe
p ¢ q Maenphad pregemhted fromebgdomingea judge) lies
through his teeth to convict the son and apparently
faces neither effective crossxamination nor bag-
ground checking. The movie almost ends with the
gml ©©q ®&butcmat guitegy Bhe goes back to
Chillicothe, adopts a laby boy, and we start all over.

_ Jmle bcgapgnr gml "ca_sqc rf
J¢_l9mr rfcppPd i c*bmCrdog | mr epc_
a demkb rdggiurc _j7jfjw dglicu jj+ Gojj
Dear Mr. Wonderfyl 1982, color. Peter Lilienthal
(dir.), Joe Pesci, Karen Ludwig, Frank Vincent, Ed
MOPmgqgq* Gtw P_w @ mul gle,
GOk _jj gl d tmp md | _rsp_j

one is so naturally paced that it seems to fall apart
repeatedly. lthink the plot goes something like this:
Ruby Dennis (Psci) owns a bowling alley in New
Jersey, where he sings in the lounge and has appa

amddcc* rfcw r_ji* fect pc_jekdegmsgffbeingq loungecsingernmGhicago ou _ g
pcgq* _Ib _ jgrrjc wuftgjc LasVeggs. He dlso @ites thé accasiogal song.pHej |

uf mog k_ppgcb rfc npglac &jbbcgqgquethcdioeab bgtmmpwcbwaggaq
the local elite). Further down the line, she becomes some stuff involvinga frequent dinner guest (?), an

npcel _lr* rfcl kgga_ppgcq olderblewish nma®who bagely ppeaksfbgt jngists om 9

eventually, she reveals the existence of her son. In
the most implausible bit (in my opinion) of the
flick, the editor manages not only to find the son
but to have him returned to his mother, apparently
without difficulty. (What? The adoptive parents
bgbl © pc_jjw u_Ilr fgk="
And she turns into SmotherMom. She wants her
son to take over as editor. The @dr had planned

to sell the paper, move to his ranch and run a few
head of cattle, but she talks him out of & and
ufcl* gfmprjw _drcp rfec
dead in the newsroom along with two other new
paper staffers, she takes over as edifafter rejed-

gl e fcp f s aupbutnot@et signgd plan
to make the paper employeewned). She tries to
get her son, now a pesmoking guitarplaying
slacker (Jameson Parker), to get involved in thap
ncp9 gr bmcqgl ©r umpi
Third section of the interminable plot: She gets her
son involved in politics® but instead of marrying
the Suitable Prospect, he elopes with a very young
Michelle Pfeiffer (23 at the time, but she plays even
wmsl ecp’' , ? dcu wc_pq
kmtc sn _ psle gl mddga
ranch with lots of dove hunting® and Smothe-
Mom winds up shooting and killing Pfeiffer after a
grpseejc & sr hsaqr i g
accident). And a determined local DA gets a grand
jury to indict the son for firstdegree murder (there

full observance of rites; also some stuff involving

theexf sq” I b* ufm©qg _nn_pclrjw
rm ecr =~ _ai gl rmsaf8 Bcllg
the door (tohissgr c p©gq nj _ac' ,

The mob (I guess) wants to take over the bowling

alley for a big new development and makes it clear

rf _r rfcwOpc emgle rm ecr gl
favored way being that it burns down overnight and

he collects the insurance. Meanwhile f ¢ ©q e mrr
glrcpcqgqgrchb gl b _sefrcp md

H D with theyngob (@ think), seeing that she gets €ingingg f mr

lessons and dating her in his own awkward way.

Rf cpc©®g _ Rmlw K_prgl a_kcm*

Oh, and along the line, his sister basilty disgp-

pears, quitting her job in a garment factory to go

work with® what? urban rehabilitators® and, |

guess, moving in with a family of them. The son is

a cheap street criminal who presumably means

well; he has a gang ripping chains off of people and

sells them to another cheap criminal in a boxing

gym, getting ripped off himself in the process.

Rfcpc®©®q npm _"jw kmpc rm gr,
j _ r cefl the plaece, winds @ withnthhe gitl (I tpihkg ther m
c* knrlcplkmtgc g  gei nglpr&G _ers crgfqc
ends.Dp _lijw* gd G f _bl ®©r ~cecl
would have turned this off half an hour in and done
somethimgmmoije exciting, Hike staricgj agthet vaall. g r ©q
But fans of Pesci might enjoy it. According to
IMDB, the German version is 1:56 and the U.Srve

rrj

was adultery and various other nonsense implied sion is 140. This versionwas 1:52_ | b GOk qgqsp
between the notso-happy couple). The rest of the asrrgle /0 kglsrcqg umsjbl ©r
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production, which may or may not explain ay uf _r rfc msramkc u_qgq* G bghbl «

thing. Charitably, $1. umsjb jc_b* “srjucjj* “sr GO
Twisted Obsessidorig. El suefio del mono lgcalso those who might enjoy this sort oftting, this is e-
The Mad Monkey 1989, color. Fernando Trueba arjw rfc gmpr md rfgle rfcwC
(dir.), Jeff Goldblum, Miranda Richardson, Anem probably worth at least $1.25.
ne, Daniel Ceccaldi, Dexter Fletcher, Liza Walker. ;
143 Summing Up
Rf cpc _pc gmkc mbbgrgcgq ugornere we gegat thy figst halfog peglly not gquiteg g ¢ |
stere® unusual for movies in these collections. since this 50movie pack lacks very short films and
And | do mean stereo, not reprocessed mono: The SO is spread over 13 discs. Thedi six discs include
orchestral score underlying most of it is well rfc dgpaqr 00 kmtgcq9 rfc 2c
recorded stereo. Secomuc j j * gr ©Ox- gl oCGdrseyepdisfst ¢
cept for a few minutes of dialogue in French with Gr©®q _ rpsjw mbb qgcr* _ ar
no subtitles, and it was filmed in Spain (Madrid dmpcgel dgj kq rf o or nn_pecl
stands in for Paris). stateside DVD releas@nd at least one movie that
The plot? The very tall and very stranggeff Godl- should never have been in this bargain set. Twb a
blum (he always seems to do best with semi rcknrg rm q9g_qqgl _rc Fgrjec
deranged roles) narrates the movie as an entiretflas ne absolutely firstrate fllm T_he Rl ngerafn
c-at o mste kmtge fc uml élrfsron {:oter{der tB Haz dtc
ccl k _bc* rf _r fc qusjb)—j%artslcoun)t 0f|
efr8 FcO apccl u, r @
P J 49~ Jap P at a rea‘sonable $1 5 and flve t a medi FZE

whose wife leaves him early in the movie for np-a
parent reason, leaving behind a son whose apparent ~ Passable $1, for a total of $25.25. Ah, but as | look

indifference masks his total need for his mother. | mu* rfc npgacg md Kgjj Apc
None of which has much to do with the plot. packs have firmed up dot® | see $44.49 at Ama-

A producer wants him to write a Screenp|ay based Zon, about thl‘ee tlmeSNhat | W0u|d have eXpeCted.

ml  _rkepec« rf _r©q mlc | glAtthat pricepthefist hald is neiher a bargain nor a

sheetof papeg® j gl c* _q gr r splcheatm@f the thfee otlar filoh® twx at a weak

Peter Parand used in front matter to the scree $0.75 and one at a miserablaut charitable$0.25®
upgrcp©q d_gjcb Imtecj, Rtheclesstsaid) thie betteyy | e bgpcar mp

(whose previous experiences is music videos) who
wants to make the meie points this out and hands

him an annotated copy of the nov@l annotated, we
dgl b msr * "w rfc ektepely wms| e bgMals;tmad
young sister (16 years old, but a very mature 16),

who also seems to make any difficulties in the way Cites & Insights: Crawford at Larg&pblume 12, Number 1,

. . Whole # 145, ISSN 15340937, a journal of libraries, policy,
of the film go away, appantly by various acts the tedmology %ld medlals Wlbtten and 1producedllrreé]ularly by

gapcclupgrcp gskk_pgxcqg ugvittrafo

Rf c nj mr= Mf* jcr©g | mr d nQorenents shoufd e sepatp wattctawfopd @ gmailmaeng
agent, a lovely wheelchalbound 30yearold who Cites & Insights: Crawford at Larde copyright © 2012 by Walt
pretty obviously has a thing for the screenwriter. Crawford: Some rights reserved.

And who we later find also hasome backstory All original material in this work is licensed under the Cee
with the director and sister. Nor should we forget tive Commons Attribution-NonCommercial License. To view a

; f license, Visjt hitp://cregtivec on sesflb
rfc qapcclupgrcpoqg dgl _j ¢ lsligepse Wsjt fp/gegivecomymons.grgflicgnsesg/by
screenplay the director wants, which the producer nc/1.0 or sz Q‘? letr to Creative Commons, 55 t(1an Abbott

. . Way, Stanford, California 94305, USA.
knows to be unbankable unless a major star is on URL: citesandinsights.info/cit2i1.pdf
board® and, oddly, the screenwriter know such a ' ' '
major star.
Rfc njmr= G egtc sn, iRfcpc®©q _jgm bpseqg* bc_rf* t _p
ous forms of love, the seeming absence of any deep
human emotions on the part of most everybodg-i
volved® and, in the end, it felt like an art film, in
rfc pc_bgl e mabpsithenpaoutofithe] k « rr f _r i
commercial marketplace. To wit, after one hour and
45 minutes thatseemednuch longer, | had no idea
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